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“CHARLES WATSON, LAIRD OF SAUGHTON” SIR HENRY RAEBURN, R. A. 
Recently acquired by a private collector from the John Levy Galleries, New York 


PRICE 25 CENTS 
































“Miss Ruth Niehols” 


“Bavarian Alps” 


15 VANDERBILT AVENUE 














By Sidney E. Dickinson, N. A. 


‘Mr. Dickinson agrees to do a portrait) 


1933 Te idsskeerieene 
FOUNDERS EXHIBITION 


Included in this exhibition are paintings and sculpture by artist ynembers of the 
Galleries. These works of art will be distributed among the lay members, November 


23rd. Information regarding terms and conditions of lay membership gladly fur- 
nished upon request. 


The works of art reproduced on this page are included in the Founders Exhibition 
which will continue during the entire summer. 


1933 Year Books, containing halftone reproductions of all contributed works, just 
off the press, $1.25 postpaid. 





By Hobart Nichols, N. A. “Lennox Gap” 


By Chauncey F. Ryder, N. A, 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


New York City 


J OPEN DAILY, EXCEPTING SATURDAY & SUNDAY, 9 A. M. TO 5:30 P. M.Jg. 
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The ART NEWS is published weekly from October to middle @f June, monthly during July, August and September by the Art 
News, Inc., 20 East 57th Street, New York, N. Y. Subscription $7.00 per year, 25 cents a copy. Canadian and Foreign subscription, 
$8.00. Entered as second-class matter, February 5, 1909, at the Post Office, New York City, under the act of March 3, 1879. 
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gene PORES 


Graphic Art Is 
Given Fine Show 
At Chicago Fair 


Century of Progress Display | 
Embraces Earliest Masters in 
Black and White as Well as | 
Work by Moderns. | 


CHICAGO. 
of Progress Exhibition of Painting the 


Paralleling the Century 


Print Galleries of the Art Institute are 
presenting an exhibition of great mas- 
terpieces in the history of the graphic 
arts. The display is in two sections: 
Prints by Old Masters and A Century 


of Progress in 


Printmaking, arranged 
in sequence to show 
artistic development. 

With the excepticn of the | 
very great rarities, known only in Eu- | 


the technical and | 
some of 


ropean museum collections, the great- | 
est achievements in prin‘making are | 
to be found in collections in the United 
Recent brought | 
examples of outstanding importance to | 
both private and 


States. years have 


museum collections | 
| 
| 


on this side of the Atlantic. 
The Century of 





Progress Exhibition | 
is made up of specimens owned by the 
Art Institute 


important 


other 
Thus | 
the amazing development in the appre- | 


and loans from 


American collections. 


ciation and collection of prints in this | 
country during a period that stretches | 
back barely a half century, is ably dem- | 
onstrated. 

Four important Chicago collections, 
the John H. Wrenn, the Clarence Buck- 
ingham, the Charles Deering and the 
Bryan Lathrop Collections furnish im- | 
portant Mr. Rosen- 
wald, of Philadelphia, has made a val- 


items. Lessing J. 


The ART NEWS 
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By VAN GOGH 


Loaned by M. Knoedler & Company to the Fine Arts Exhibition of A Century of Progress at Chicago. 


FOGG HAS MODERN 
SCULPTURE SHOW 


BOSTON.—Modern European sculp- 
ture is so rare in Boston that the small 
but fairly representative group which 
the Fogg Museum has for a loan ex- 
hibition on view during June is espe- 
cially welcome. Although few in num- 


bers, the pieces lent by the Museum of | 9)q Madame Pipelet, the subject of the | sensation of Renoir. No less than twen- 


Modern Art and by several New York 
collectors represent fairly adequately 


Two Fine Daumiers 
Bought Recently 
By Rhode Island 


PROVIDENCE.—The Rhode Island 


-FULL DETAILS ON 
VAUTHERET SALE 


PARIS. 
|lection of 


The Etienne Vautheret col- 
modern French paintings, 
which, as announced last week, will be 


San Francisco 
Opens Loan Show 
Of English Art 


Leading New York Dealers Send 
Important Works to Exhibi- 
tion at California Palace of the 
Legion of Honor 


The movement toward wider cooper- 
ation in the arrangement of loan exhi- 
| bitions in museums is again strikingly 
evidenced in the unusually fine: group 
of English XVIIIth century painting 
which is now on view at the Palace of 
the Legion of Honor, San Francisco. 
Leading New York dealers have been 
particularly generous in contributing 
some of their finest examples to this 
show, which is the first notable event 
under the new directorship of Dr. Heil. 
Although data concerning the exhibi- 
tion as a whole is not yet available, the 
| contributions from this city are so rep- 
| resentative of major trends in English 
art during this period that they afford 


|in themselves a brilliant idea of the 
| scope of the display. 
The Romney group is one of the 


| largest in the exhibition and brilliantly 
reflects the artist’s love of elegance, so 
| characteristic of the period. Here one 
| finds the exquisitely drawn “Lady Wil- 
|loughby de Brooke” from the Knoedler 
collection, in which the aristocracy of 
the artist’s touch fully matches the 
cool dignity of his subject. More spir- 
ited brushwork appears in the well 
known paintings of Lady Hamilton as 


School of Design has recently acquired | sold at the Hotel Drouot on June 16, | “Mirth” and “Bacchante,” which come 


two paintings by Daumier. One is of 


lithograph in the series Bohemiens de 


uable contribution by the loan of sev-|gyeh leaders as Rodin and Bourdelle, | Paris, an album of Parisian types pub- 


eral very rare and important prints | 


from his collection. Leading American 
museums and 
this 


private collectors have 
joined in national undertaking, 
among the latter being Mrs. Max Adler, 
Mrs. Richard Bently, Mr. Walter S. 
Brewster, Mr. Carter H. Harrison, Mrs. 
Stephen Y. Hord, Mrs. William H, Hub- 
bard, Mr. C. Lindsay Ricketts of Chi- 





cago, Dr. Paul J. Sachs, Cambridge, 
Mr. Horace M. Swope, St. Louis and 
others who prefer to remain anony- 
mous. 


In the section devoted to Prints by 
Old Masters, the first two centuries of 
the development of the graphic arts 
in Europe is illustrated. Beginning 
With the pictorial woodcuts of 
Germany, the progress of this, the old- 
est graphic 


eariy 
art, is its 
beginning as aid to religious teaching 
in the early Biblical pictures, through 
its use as illustration in the xylograph- 
ic text and type-printed books of the 
XVth century, to its culmination, dur- 
ing the early decades of the XVth cen- 
tury, in the work of Diirer and Holbein. 
The progress of engraving in the north 
of Europe is represented step by step 
by rare examples by the Master of the 


traced from 


Playing Cards, Master E. S., Schon- 
Sauer and Diirer. Netherlandish 


achievement is presented in prints 


by Master I A M of Zwolle and Lucas 
Van Leyden, and France’s contribu- 
tions are shown from Duvet, her first 
important exponent of the art, to the 
sreat engraved portraits 


by Masson 


(Continued on page 5) 


Maillol and Lehmbruck, and very well 
Epstein, Despiau, Lachaise and Kolbe. 

A suggestive prologue to Rodin and 
his followers is presented by a group of 
miniature heads by Daumier. The au- 


dacious modelling of Rodin, the exag- harmonies, almost a monochrome, yet | 


gerated expression, the coarse clay 
technique, are each anticipated in Dau- ; 
mier, although for a different purpose. 
Such violence of modelling as is seen 
in these heads suggests that mere draw- 
ings failed to satisfy his lust for carica- 
ture and that nothing but clay could 
sufficiently distort the features of his 
victims. 

From Rodin’s own hand there is only 
one little group, a “Sister with Small, 
Brother,” but the artist’s emotional qual- 
ity and daring composition are strongly 
embodied in it. In ‘‘Heracles the Archer,” 
a replica of the well-known subject in 
the Metropolitan Museum, and the 
Luxembourg in Paris, Bourdelle has 
carried dramatic composition still fur- 
ther and even swept into it a-large are 
of space. The technique of fictitious | 
muscles and rough surfaces, learned in 
Rodin’s atelier, he uses here with great 
effect to register the ferocity of an 
archaic age. 

To complete this series are two Ep- 
steins, a small mask of his wife, also 
done in an archaic Greek manner, and 
a large bust of a Senegalese woman. 
Her broken surfaces represent nothing 
but haif worked clay transferred to 
brass; her hollow stump of an arm, her 
archaic mop of hair, all force upon one 
its unreality, as a bit of sculpture. But 
in the same instant the hideous face, 


with tense eyes and breathing lips, 
makes one’s flesh creep. 
Two figures by Degas and Renoir 


have an especial interest. A “Dancer” 
reveals again Degas’ preference for the 
casual movements of life to studio 
poses, and his boldness in choosing 
them. Renoir’s “Crouching Woman” 


(Continued on page 4) 


the 
1841-42. In the painting she is treated 


lished by printseller 


very sympathetically. Painted in rich 
warm browns, “the work is one of close 


there is lovely color in the walls of the 
doorway in the old 
The rhythm of light 
and dark is masterly. The main chord 


shadowy which 


woman stands. 


of light is struck on the old woman’s| young girls evokes an eblouissance of subjects. 


person in the white frill that frames 


| her large porcine face and the splash | 


of sunlight on the white apron that em- 
phasizes rotundity. A secondary 
play of light enlivens the stone walls 
on either side.” 


her 


The other, “Don Quixote and the 
Dead Mule,” is painted more simply, 
more imaginatively, than the charac- 


ter study of Madame Pipelet. It is 
maturer painting and much closer to 


the art of today. It shows a firm grasp 


of essentials, masterly composition, a | 


fascinating chiaroscuro. Another ver- 
sion of the same subject is owned by 
the Metropolitan Museum of Art... . 
It shows the heroic adventurer and his 


squire at a moment of dramatic dis- 
covery. Nothing of the dramatic 
quality of the incident is lost in our 


painting. The setting is a rugged bar- 
ren region on which the early sun is 
playing a melody of light. The blue sky 
holds the flush of dawn, while night’s 
shadows have not all slunk from the 
crevices of the rocks. The dead mule 
lies in the center of a small natural 
arena, his dark body like a stain on the 
yellow sand. In full sunlight, in an 
opening between the hills, appears the 
fragile presence of the intrepid cham- 
pion of the oppressed and wronged— 
triumphant spirit surveying insensate 
matter.”—M. A. B 


Aubert in|! 


offers the most extraordinary repre- 
ty examples are included, ranging in 
|date from 1905 to 1918. The superb 
“Maternite,” reproduced in L'Atelier 
| Renoir, is one of the finest of this rich 
selection of the master’s works. Paint- 
|ed in 1918, it reveals the whole develop- 
ment of the artist, tending always to- 
| wards a more sensuous play of light 
and shadow, and ampler, more expand- 


ing forms. A whole series of master- 
pieces executed about this time include 
{two powerful renderings of the “La 


| Liseuse” subject, and two “Baigneuses,” 
| while a landscape set with figures of 


jewel-like color. 

Four other canvases date from his 
Cagnes period, about 1910-1913. The 
landscape, which is also reproduced in 
L’ Atelier de Renoir, abounds with that 
| fertility of nature and sensuous warmth 
which more and more came to appeal to 
| the artist. In “Les Roses au Rideau 
| Bleu,” full blown roses against 
draperies again create a characteristic 
harmony of opulent forms. The little 
“Sucrier et timbale,” on the other 
hand, is a gem of simplified formal 
larrangement, as is also a still life of 
| pomegranates. Among the works of 
slightly earlier date, one is immediate- 
ly drawn to “Le Nu au coussin vert,” 
that we mentioned last week, and 
which was formerly in the collection of 
|Mademoiselle Dieterle, Paris, and 
shown in the Burlington House Exhibi- 


tion in 1932. Painted about 1907, the 
delicate linear qualities, sensitively 


felt forms and rich pigmentation, added 


|to an almost classic restraint, consti- 
tute a masterpiece of the artist’s 
oeuvre. Of about the same time are 


two irresistible portraits of Claude Re- 
noir as a child, both of which are re- 
produced in the L’Atelier publication. 
In the one, executed in 1905, the artist 
has caught to perfection the half-con- 
scious pose of the child, and brushed 
in with delicate nuance of light and 
shade its warm mouth, golden hair and 


| (Continued on page 4) 


blue | 


from Duveen Brothers, while in the 
“Countess of Derby” of the Jules Bache 
| collection the figure is set off by a par- 
ticularly felicitous background. Among 
|the portrayals of men, the John Levy 
| Galleries have sent their highly. deco- 
rative “Capt. Napier Christie Burton,” 
| formerly in the Sedelmeyer collection, 
jand the Ehrich Galleries an interesting 
portrait of Sir Robert Strange. This 
|latter firm has also contributed the de- 
lightful “Gosling Children,” typical of 
Romney's handsome treatment of group 
An unusually direct and sim- 
ple study of childhood, stripped of all 
save essential detail, appears in the 
|\charming “Richard Torin Kindersléy” 
from the Knoedler collection. 

The landscape art of Gainsborough 
is superbly represented by the noble 
| seaside subject which has been loaned 
by Duveen Brothers. The artist’s deep 
feeling for the intimate and romantic 
beauties of his native country is felt in 
every brushstroke—in the firm but del- 
icate building up of leafage, the sturdy 
masonry of castle and’ surrounding 
rocks and especially in the pearly love- 
liness of sky, sail boats and water 
breaking on the shore. Still another 
phase of Gainsborough’s landscape art 
may be studied in the “Watering 
from the Howard Young col- 
lection, which has figured in a large 
number of important loan exhibitions, 
both in England and America. 

Belonging to the painter’s Bath pe- 
riod is a portrait from the John Levy 
Galleries of Francis Greville, first Karl 
Brooke and first Earl of Warwick, who 
is seen holding plans for the building 
of the Great Dining Room in Warwick 


Horses” 





(Continued on page 7) 






















































FULL DETAILS ON 
VAUTHERET SALE) 


(Continued from page 3) 


full rounded cheeks. “Le petit peintre,” 
on the other hand, painted a year later, 
depicts the same child preoccupied 
with its first effort at creation, every 
line of the dress, even, being vibrant 
with the intensity of endeavor. | 
The single Puvis de Chavannes, | 
“Marseille, colonie grecque,” which | 
was originally planned as a decoration | 
for the Palais de Longchamp at Mar- 
seille, is a superb canvas of most dis- 
tinguished lineage. Exhibited at both 
the display devoted to the artist in 
Paris, summer of 1899, and in the Bur- 
lington House, London, in 1932, this 
work has passed through the collec- | 
tions of Henri Rouart and Oppenheim- | 
er of Paris, and Gerstenberg of Berlin. | 
Among the individual works, per 
haps the most outstanding is the | 
“Maison a l’entré d'un bois,” by Corot. | 
This painting has been justly prized by | 
connoisseurs, being at one time in the | 
collection of Alfred Robaut, and at an- 
other in that of Renoir, as well as be 
ing reproduced in both Meier-Graefe’s | 


and Robaut’'s publications on the artist. | 
Painted about 1855-60 this canvas is a | 
masterpiece of landscape art, uniting | 
within a compact composition an amaz- 
ing solidity of form, and dazzling, in 
tense orchestration of light and dark 
The Monet, which has for subject the 
river at Argenteuil, is characterized by 
the fluid brushwork and _ delicate 
nuances of the artist’s early period, 
while “Fleurs dans un vase” of Ce- 
zanne, featured in the Maurice Gagnat 
sale, Paris, summer of 1925, is a beauti- 
ful example of his 1885 style. A Seurat 
study for the Grande Jatte, which was 
shown in the exhibition devoted to the 
artist in Paris during the winter of | 
1908-09, is certain to meet with a wide | 
demand, on account of the extreme | 
rarity of this artist’s works. 

In this collection so replete with 
works of the first importance and qual- 
ity, two paintings by Bonnard should 
also be mentioned. “La Corbeille de 
fruits” is remarkable for a well felt ar- 
rangement and fine rendition of the 
forms, while “La Veillee” is a figural 





study of great charm which was repro- 
duced in Leon Werth’s book on the art- 
ist, and shown at the Carnegie Insti- 
tute in 1922. 

The “Portrait du poéte Vincent Mu- 
selli,” by Derain, reveals a mobility 
and strength of brushwork only found 
in the finest work of this painter. A 
group of six Utrillos contains examples 
of his finest painting. Two works at- 
tract especial attention, both being for- 
merly in the Libaude collection, Paris, 
and shown in the exhibition devoted to 
the artist in the Galerie Barbazanges, 
Paris, in the spring of 1925. Of these, 
a “Rue de village,” painted in 1912, has 
all the sensitive gradations of tone, the 
very soul as well as the outer pattern 
of the French street, so characteristic 
of his early work, while a third canvas 
depicting “Le Couvent de Piedicroce, 
Corse,” reveals an added vibrant brush- 
work in the painting of the trees. 


FOGG HAS MODERN 
SCULPTURE SHOW 


(Continued from page 3) 

not only has all the weight and calm of 
his painting, but the same touch of 
hand, the very stroke of his brush. 

Opposed to this dramatized sculpture 
is the austerity and calm of another 
phase of modernism, seen in a group of 
busts. Gaston Lachaise has made a som- 
bre woman’s head, of simplest mod- 
elling and elemental in character. 
Sterne has two, as severely restrained 
but with less inward spirit. Despiau’s 
three are portraits of youth, but his por- 
trayal lies so much in the poise of the 
head and the general cast of the face, 
rather than in the details of feature, 
that with all their truth of likeness they 
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MASTER 
PAINTINGS 
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NEW HOME FOR THE CHESTER DALE COLLECTION 
Recently purchased as his future residence by Mr. Chester Dale, the well 
known collector of modern art. The location is 20 East 79th Street, New York. 





reach the level of pure sculpture. 

A similar quietness rests over the|bruck, but the mysterious 
of the abstractions and cynicism 
much German art, remains a lyric poet.|ten years produced his heads of haunt- 
The “Dancer,” a youth scarcely moving | ing strangeness on distorted bodies. 
with outstretched arms, shows all his| Finally there is Maillol himself, 
sensibility of outline and of face, in-| whose great “Crouching Woman,” lent 
tensified by unexpectedly plain mod-| by Mr. A. Conger Goodyear, really dom- 
elling and austere form. His compa-|inates the show. All of Maillol’s revolt 
triot Lehmbruck, of greater individual-|against the impressionism and sensa- 
ity, is represented by a large “Standing |tionalism of Rodin is in this tranquil 
Woman,” a vigorous ample figure. It is | mass, these smooth but richly modelled 
apparently of the school of Maillol,|surfaces, this return to purely sculp- 
slightly archaic, avoiding all that is pic-| tural ideals. 
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torial or dramatic. It is an early Lehm- | 
veiled ex- | 
two figures by Kolbe, who, in the midst | pression of the face signals the com- | 
of |ing change in the sculptor who within | 
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Graphic Art Is | 
Given Fine Show 
At Chicago Fair\| 


(Continued from page 3) 


and Nanteuil in the XVIIth century. 

Paralleling the development of the 
eraphic arts ix northern Europe, Italy’s 
activities traced from the 
niello prints of the School of Finiguerra 


are rare | 


and the anonymous Florentine engrav- | 
ers in the Fine and Broad Manners, to | 
the great accomplishments of Pollaiu- | 
olo and Mantegna. Five of the seven 
masterpieces of the latter master are 
included. 

The survey of the art of etching 
begins with Direr’s “Christ on the | 
Mount of Olives” of 1515, and its devel- | 
opment in Germany and France is 
traced through the work of Altdorfer 
and Hirschvogel, Callot and Claude, to 
its culmination in Holland in the great 
achievements of Rembrandt. 

The Century of Progress in Print- 
making reviews the accomplishments 
in all mediums during the past one 
hundred years. The rise of lithog- 
raphy in France is presented from 
Delacroix to Daumier and, linked 
by Toulouse-Lautrec and Forain, forms 
a background for the present day 
revival represented in the section de- 
voted to contemporary work. The re- 
vival of etching in France is rep- 
resented by a selection of prints be- 
ginning with Jacque and the men of 
1830, on through Meryon, Lalanne, 
Bracquemond, the Impressionists, Le- 
pere, to Besnard. England's contribu- 
tions in the XIXth century are shown 
in the work of Palmer, Calvert, 
Turner and Haden; Germany’s' by 
Menzel, Liebermann and Slevogt; Bel- 





gium by Rops and Steinlen; Sweden 
by Zorn, and the United States by 
Duveneck, Cassatt, Whistler, Bellows 


and Pennell, bringing the survey down 
to the present day. A very brief repre- 
sentation of contemporary work in all 
mediums serves to show modern trends 
in printmaking. 

The XVIIIth century achievement in 
the graphic arts, which does not come 
within the scope of the two special ex- 
hibitions mentioned, is represented 
by the work of its outstanding mas- 
ters: Piranesi, Canaletto, Goya and 
Blake, in the corridors adjoining the 
galleries in which the special exhibi- 
tions are arranged. Thus the highest 
attainments in original creative work 
in the graphic arts, from about 1450 to 
1933, are surveyed. 

The exhibition thus furnishes an out- 
standing opportunity for the study and 
understanding of the graphic mediums. 
Cases containing tools with explana- 


“WOMAN COMBING HER HAIR” 


Loaned by the Marie Harriman Galleries to the Fine Arts Exhibition of 
A Century of Progress at Chicago. 


tory labels to show 
principal wood engraving, 
etching, engraving, lithography and the 
variants: mezzotint engraving and 
aquatint. Opportunity for the applica- 
tion of the principles as shown in the 
cases are afforded by examples hang- 
ing in the exhibitions. The earliest 
mezzotint, “Amelia Elizabeth, Land- 
gravine of Hesse” of 1642, by Ludwig 
von Siegen, the inventor of the process, 
is on view. Lithography figures impor- 


are arranged 
processes: 


tantly throughout this section. Aqua- 
tint, as a means of original creative 
expression, can be seen in the work 


of its greatest exponent, Goya; and the 








| 
the 
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By PICASSO 


work of the world’s greatest masters 
in woodcut, etching and engraving may 
be studied. The different methods in 
chiaroscuro, as practised in Italy and | 
Germany, are adequately shown in| 
a special group of prints by Ugo da 
Carpi, Wechtlin, Goltzius and Cranach. 

A few rare specimens of XVth cen- 
tury block-books and _ type- printed 
books with woodcut illustrations form 
a part of the exhibitions, and as a 
background to these, a selection of 





XIIIth, XIVth and XVth century illumi- | 


nated manuscripts, from the collec- 
tions of C. Lindsay Ricketts of Chicago, 
are shown. 
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AU REVOIR 


The last issue of the weekly season 
brings a temporary farewell to our read- 
ers, many of whom are on the eve of 
departing for some more or less distant 
spot. A number of dealers and collec- 
tors are already gaining a perspective 
on the American scene from across the 
ocean; many 
counting the to Chicago, 
while artists’ colonies will soon claim 
their annual quota. We hope that Eu- 


earnest students are 


cost to go 
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RECENT BOOKS 
ON ART 


| PPILILOLLLLD 





Seon) 
Best Fiery Currier & Ives 


Published by The Old Print 


Shop, New York 
Paper, $1; Boards, $2 


Thesesculptures 
by George Win- 
slow are on view 
in the current 
exhibition of the 
artist's work at 
the Grand Cen- 

tral Galleries. 


} Mr. Harry Shaw Newman, of the Olq 
Print Shop, asked eleven students ang 
| authorities on the prints of Nathanie] 
| Currier and Currier & Ives to deter. 
mine the best fifty large folio prints. 
|The conditions laid down for judging 
|the prints were, first, subject matter; 
second, quality of the drawing and lith 


| ography; third, rarity. It is interesting 





|to note that three prints were included 
| 
}on every list. 


“MARCIAL QUINTANA” These were “Husking,” 








ay lunch counters are still thronged with 


little strenographers who, though they 
have no money for noon-time spending, 
the 
People rush in and out of sub-| 


cling to symbolic sandwich and 
soda. 
ways in the frenzied tempo of the Cool 
idge 


traffic and run for buses. 


era, break impatiently through 
And in Mad- 
ison Square, with its rows of crowded 
benches, hundreds of crumpled news- 
the 


sweet uses of adversity among the un- 


papers quietly bear witness to 


employed. 


Even our cultured classes are sus- 


picious and unbalanced when the metro- 
nome of economics suddenly changes 
the tempo of their lives from agitato 
to andante. The rich man who bought 
old masters between the 


ticker tape cannot at once find mellow 


his darts to 
companionship with his treasures. The 
fashionable portraitist, left time 
for integrity, half longs for the happy 
era when he rushed 


with 


from 
The mu- 
seum-goer, previously bolstered up by 
the economic 


one com- 


mission to another. casual 


: min- 
ute’ art, wanders aimlessly about the 
begging the austere 
masters -of the past to help him kill 
And the art historians, despite 
their erstwhile moans over the absence 


necessities of ‘‘one 


galleries, vainly 


time. 


of leisure for creative research, cast a 





—— | Currier & Ives, 1861, “American Forest 


right encouragement and a little direec-|Scene—Maple Sugaring,” N. Currier, 
j} tion, this group can well constitute a|1855, and “Central Park, Winter — 


Lord Duveen Made 
Trustee of Nat'l 
Portrait Gallery | 


future nucleus of middle class collec- | phe Skating Pond,” Currier & Ives, 


tors, such as exists in Europe. 
All of 
immediately. The centuries have given 


| 1862. Nine titles appeared on the listg 


this, of course, cannot come | 


of eight judges, nine on the list of six 


LONDON Duveen has us no patrimony of inner 


Lord contempla- | of the judges, six were on seven lists, 
a 

! 

] 


the New York Sun and 


just been appointed a trustee of tion, like the Chinese. We have not|and nine were chosen by four judges, 
the National Portrait Gallery in even been schooled in the aesthetic | Previous to their publication in book 
a — ai contentments of France, where the}, ; 

succession to John Smith Clark, =e ’ . ca ie . | form, the subjects were run daily in 
who has recently resigned. His Same spirit animates both the wor | 


| man standing patiently with his rod, extensively 
| gazing out over the beauty of the fish- 
Seine, and the multimillionaire 
spending an evening in the contempla- 
tion of his favorite Monet. 


expected too much of us; 


work for this and other British 
institutions has been so potent of 
that it 


tous he should be enabled to add 


| clipped by readers. Although other au- 


good is especially felici- less thorities and collectors may have liked 


to have seen other prints among those 
to this achievement by contribut- Europe has 


selected, there can be no argument 


we have not 
ourselves. But we 
are young, and in this period of transi- | of 


ing his great knowledge to the de- 
great k oth | that the ones that appear are worthy 


The 


; . . ° . expecte > ug 7 
liberations of this famous board. xpected enough of 


: ; ‘ the choice ighest aucti 
It is learned that his lordship | siete taits highest auction 


the 
Au- 


the 


is to sit for his portrait to tion we are already preparing for the | prices are given for each 


English artist, Mr. 
John, as 


print, as is 


j >whe sisure wi as rele 2 aj . . " 
veteran time when leisure will be a welcome aid its: history.—J. G. 


SOTHEBY TO HOLD 
BARRYMORE SALE 


to the appreciation of beauty. 


gustus well as to 


young painter, George Bergen. 


HISTORIC RAEBURN | 
CHANGES OWNERS 


Lady Duveen is to be painted by 


EK. Barnard Lintott, who has won 
great popularity as a portraitist 


} ; Pins LONDON.—The collection of Old 
in the United States. The fine painting of Charles Watson, | wacters belonging to the late Lord 
which we reproduce in this issue as Barrymore of Marbury Hall. North 


being recently acquired by a private 
collector from the John Levy Galleries, 
has the well | 
known expert James Greig as ‘“‘an excel- 
lent portrait painted by Raeburn in the 





wich, Cheshire, will be sold on June 21 
at Sotheby’s. The collection is particu- 
larly rich in paintings of the Italian 
schools, and is thought to have been 


American citizen. Even the radio own- | : 
ofan : been characterized by 
ers have, through the insistence of na- 


tional advertising, 


lost their first fine 


careless rapture. In fact, the imperma- 


nent, materialistic toys have in various 
























rope will not make anyone too dissat-| furtive but 
isfied with American beer, nor Chicago 
disillusion others of their art 
tions. Artists, of course, will fall a prey 


to the current fever of whatever com- 


longing glance back over 
the days of laborious expertizing and 


cee degrees been taken away from all of us 
certifying. 


collec- Even the young art student, 


taking his predigested evening courses, 


: ; something else. 
develops a sudden panic when daytime 


: p : , ' Europeans, of course, like to think 
munity they adopt for the summer, but | leisure suddenly yields a dismaying ; 
: , : a‘ that we care only for money, and 
we trust the first intensity may abate | vista of the centuries from Cheops to} — ; ; 
Peden France and England, especially, have 
ae . 


somewhat by Fall. 


and we are unconsciously looking for | 


formed in the main by John Barry in 
the late XVIIIth century. Six sketches 
in oils made by Rubens for a tapestries 
series, and illustrating “Life and Ac- 
tions of Achilles,” outstanding 
importance. These, together with two 


1790’s about the end of his second 
| period, in which he produced the mas- 
terly “Macnab” purchased some years 
£24,000.” “The 
head,” he continues, “especially is very 


fine. 


ago by Lord Dewar for 


are of 


The handsome face is perfectly 
modelled. 


more, were formerly in the collection 


igh birth ¢ g ; ~ % ‘ : : 
High birth and good breed lof the father-in-law of Rubens, Daniel 


ing are clearly indicated, and the gen- 


For ti ;' ‘ York | been politely amused by our adoles- | Rentals kn ele t dignified. Alt Fourment, and have been engraved by 
or those who remain in New York r ret. is spiritual i ian : : |eral design is bold, yet dignified. Alto- | aE 

the M li M ’ , Aan FR, OH this spiritual impotence cent cultural stage. But these critics a this i td ™ bl | both Ertinger and B. Baron. Other 

opolitan Museum may be rec- srvous fear i > face of leisure Ne | gether this is a most desirable example ep : : 

ne Metropolitan Museu a) I and nervous fear in the face of leisure have failed to reckon with that deep | i noteworthy paintings in the sale are 


ommended as the coolest resort in town, 
although am expensive brand of iced 
tea puts it at some disadvantage with 
the Aquarium. The fate of our fellow 
critics is somewhat obscure, and from 
motives of self preservation we will not 
divulge any knowledge we may have of 
their whereabouts. One tip, however, 
) may be given. It is useless to seek 
them-out either in Westport or Wood- 
stock. 




























We wish everyone a good summer, 
and a bountiful increase in the Fall of 
those opportunities which contribute 
alike to the welfare of the country and 
that of the individual. 


EMPTY LEISURE 
Leisure is probably the only com- 
modity which most of us have enjoyed 
in increased measure during the past 
year, And with the advent of summer 
and enforced holidays for many, these 
bounteous apportionments of time 
| mount still more heavily. Unaccus- 
| tomed as we are to quiet living and its 
: cultural fruits, these windfalls of un- 
claimed days and hours constitute to 
many a nervous problem, rather than 

i a golden opportunity: The drug store 





is, we believe, but a transitional stage 
towards a new 
tional 
nomic 
Gordian 


and more mature 
God and the 
experts can alone 

knots of such problems as 
world trade, over production, the gold 
standard and unemployment. In 


things, the 


na- 
psychology. 
untie 


such 
individual is certainly as 


powerless as a Tony Sarg puppet jerked | 


about on But in matters of 
leisure and culture we are the masters 
of our own fate, even in this turbulent 


world. Gazing into the faces of people 


a string. 


today, one is conscious of a mute ap- 
peal, like the look of spoiled children 
whose toys have suddenly been taken 
away from them. And in this mute ap- 
peal, there is hope. Deprived of our 
toys, we must perforce seek the inner 
beauties of leisure. 

Today there are fewer rich men trav- 
eling from one estate to another, like 
old time monarchs with their attend- 
ant court. Thoughts of upkeep creep 
insidiously into the contemplation of 
the regal beauty of a new yacht. Rest- 
less women no longer find satiety 
through yearly orgies of interior dec- 
oration. And among the middle classes 
the shiny automobile, fresh each year, 


is no longer the birthright of every 


eco- | 
the | 


| love his art treasures will 


of Raeburn’'s great art.” 
In addition to its high artistic mer- 


and insistent demand for self realiza- “Job in his Misery,” by Jan Lievens; 


tion and identification with some form | thn the eaiabinn acuaienn seeiee. tes Don Bartolommeo della Gates Bee 

| of beauty which is of the very warp and | terest through the fact that Charles Roche standing in Prayer ; “The Vir- 

woot of the dreams of young people and | Watson, who became ninth Laird of ” pas waged spn = —ae 

young nations, alike. Our erstwhile mil- Saughton in. 1781, belonged.to a die- “The Virgin and Child,” attributed to 

lionaires are too close to pioneer reali-|,.._. ‘ rh RL ”“ | Boltraffio; “A Portrait of a Gentle- 
| tinguished Scottish family. He was, 


ties to sink into a philosophy of disil- 
lusion. Having found that fabulous for- 
tunes are transitory, they will be ready 


man” ascribed to Giorgione and Tie 


moreover, is adie ‘ — : , ae 
polo’s ‘The Sacrifice of Iphigenia. 


Captain of the Grenadier 
Company of the 25th Regiment of Foot, 
and quitted the army only at the close | 
of the American War Indepen- 
dence. The portrait was for a long 
; | time in the collection of the Earls of 
bi the) Morton of Dalmahoy, 
sacrifice a of the family having married in 
a granddaughter of the sitter. 


WORLD’S FAIR ART 
CATALOGS READY 


to come to grips with the inner secrets 
of this new world and this new leisure. 
The man who has patiently learned to 


for 


not, 


IMPORTANT 
NOTICE 


Mr: KARL BARTH of Munich, 
‘Germany, is no longer a repre- 


Midlothian, one 
1844 


future, find it 
yacht to a 


difficult to 
Rembrandt. For whatever | 
ministers to, and suddenly vivifies, the 
desperate empty leisure of a changing 
world, is no longer a toy, but a spiritual 
necessity. 





And among our middle classes, bend- sentative of, or in any way con- 
—— Gale cinsses, Gene CHICAGO.—Catalogs of the Century 












ing every fibre to keep up with the of Progress Art Exhibition in Chicago nected with, The ART NEWS. 

Joneses, the disillusionment over ex-} are now on sale at the Art Institute. > 

pensive gadgets has been even more| They contain two hundred and forty- All subscriptions and advertis- 
nee : es ‘oan, | four pages with about one hundred and . : 
yrofound and the enforced leisure} ** 4 : : ; 

. E — . 7 . | eighty illustrations of the World’s Fair ing orders and all payments in 

greater. It is from the ranks of this 


masterpieces. They are priced at $1.00, 
and $1.50 for the cloth binding, with ten 


our museums and libraries have been| cents added for postage. The Print 
catalogs, containing the Century of 


mainly garnered. At the moment, they Nae baka a : 

e ihe ail ot itifully seeki | Progress Exhibition of Etchings, En- 
are p ain y anc of en piti u ¥ 200 M8 | eravings, Lithographs and _ Block 
solace in new things for which they | Prints, is also ready and sells for fifty 
have but little training. But given the| cents, with $1.00 for the cloth binding. 


settlement of accounts must 


hereafter -be sent directly to 
The ART NEWS, 20 East 57th 
Street, New York, N. Y., U.S.A. 


SVS VVVVVW*V VV VVVVVVAVWSVTeF 


middle class that the larger crowds in 
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“4 F L Exhibit San F | 
English Art in Fine Loan Exhibition in San Francisco. 
eee 
(Continued from page 3) | 
rood cere | AMERICAN ART ASSOCIATION 
taatle \nother important example | single examples that should not be A reek magi Knoedl ” « ‘me ned 
Cast: - wwies ia “ ice Bits. motes ae ee esa ee hae > eon “Watering orses"” ; owart oung 
° from the same galle ries } Miss F ne | ove rlooked are Copley’s portrait of Ma Galleries. “John Shrimpton”; Scott & x ~ ‘ 
natrick, Whi ‘h, though known to have | jor Patrick Campbell and a Beechey de- Fowles. “The Hon. E. Nugent’; Knoed- | ANDERSON GALLERIES IN C 
nt pat yainted in the early 80's, has for | picting Charles Dumergue, both from ler & Company. “Landscape W ith | 
een Pe aoe . , 7 | > areng , oot River, Castle and Two Fishermen” ; | 
‘tter a lady of great beauty but of un-|the John Levy Galleries; Harlow’s at-| jp iveén Bros. “The Crittenden Sisters”: | 
sony identity Further typical of | tractive portrayal of “The Misses | Duveen Bros., Inc. “Miss Fitzpatrick” ; | 30 EAST 57TH STREET, NEW YORK. 
Gain porough’s dignity and restraint | Sharpe,” loaned by Scott and Fowles; | — ptt ownage fees a wh 
ainem ae sas eal a. heat ill WRF ‘= r ae .| ville’; John Levy Galleries. “James Vis- | 
in the field of portraiture are the full |}a yigorous Portrait ofa Woman, by | count Maitland’; John. Levy Galleries 
e Old : length figure ol Col. Hon. Edward | Hogarth, coming from the Detroit In-| “;~homas Sheridan”; John Levy CGal- , : ) ° 
j Cragg Nugent, from Knoedler’s; the | stitute of Arts, and the strongly char-| leries. “The Woodcutter’s Return’; Du- nrestricted f ublic Sales 
‘o bap, rtrait of Mr. Hammond” from the ]acterized “Lt. General William St.| Veen, Bros., Inc. Water Color sketch for 
; Portré > : : . - ~e eg 4 * painting. . “ > 
anie] ; van Diemen Galleries (included in the | Leger,” by Sir William Archer Shee, | LAWRENCE, “Flora, Countess of Lou- of Arl and Literary Property 
let xhibition of British XVIIIth century | from John Levy. doun”: Wildenstein Galleries. ‘Mrs. 4 
eter- e ie Z » Forge a oe res -: va — ee Morton Pitts’: Knoedler & Cempany. 
3 painting held at the —s aes Sige a pen ogy renee on the 8iN-| RAEBURN, “Sir Walter Scott”; Knoed- 
rints. 1, few years ago) ant 1e vor a gie figure which inevitably occurs In ler & Company. “Alexander Frazer »D S . ‘ an - ©rTroe . 
dgi “John Shrimpton” from the Scott &]any exhibition of this type Morland’s| Tytler’; Howard Young Galleries, APPRAISALS FOR UNITED STATES AND 
Bing Fowles collection. gifted story telling provides a welcome | nena Sane 7 anne: 6 Seaeee Rae es ah ae ns ; 
utter; diversion. In the “Gypsy Encampment,” } [aay’: Van Diemen Galleries. STATE TAX, INSURANCE AND OTHER PURPOSES 


" breadth and freedom which ]|- ‘ - ys ; hed: - es 
rhe breadtl from the Howard Young Galleries, one | ROMNEY, “Richard Torin Kindersley” ; 















































d lith. xy brought to his portrayals of | \ fot ; : 1 | tomate & “ Dort rs ££ = enon : rene a et 
th ee ‘ld may be studied | {nds a striking instance of the art- wom eg ee ae ee = CATALOGUES OF PRIVATE COLLECTIONS 
cas the fashionable world may be studiec -oghneh: ae 1 e idyllic Lady’; Knoedler & Company. wady 
Sting ang umber of outstanding examples. ist’s crispness of touch. A more idyllic | Hamilton as Mirth’; Duveen Brothers, 
luded ols 2% first of all, the “Portrait of phase appears in the “Boys Caught,” | Inc. “Lady Hamilton as. mnochanie ; 
There 15s, Aen Sth ’ oe te ns from the Knoedler Galleries, which, de- Duveen | eH ay Inc. zm apt. Napiet 
: ” Sir George Osborne, M. . trom the a P pr pte | Burton’; John Levy Galleries. “Coun- 
a ard Young Galleries, which was re- spite its noble attempts at moralizing, tess of Derby”; Jules S. Bache. “Gos- 
a cise: sabcigel appa: Apeae dept Micelece » m.,, {iS a Charming piece of painting. This ling Children”; Ehrich Galleries. “Sir 
orest produced in the May 2 issue of Tne same intimate and homely touch ap- Robert Strange”: Ehrich Galleries. 
— Ant NEWS. The close historical associ- | ”* er . ae Pe ae 2 REYNOLDS, “Lady with Grey Hair’; 
ees. ati n of this family with both America pears in a landscape by Wheatley, from Knoedler & Company. “Duchess of Marl- 
ation ¢ a ets as : , “| the Ehrich Galleries, with birdcages borough”; Howard Young Galleries . 
mene and England at this period, together and a dog adding vivacity to the compo- “Earl of Anorum”; Scott & Fowles THE AUCTION METHOD 
Ives with its highly decorative values, make tiol = = : “Miss Margaret Durant’; Reinhardt : 
3, ’ ; sition, 


Galleries. 


his painting of outstanding interest. foc , ’ a . me pin a ; — = 
this paint ; The quaint individualism of Zoffany | HOPPNER, “George, Prince of Wales” ; 


e lists } Two Knoedler loans in this same group 


to ols : Re tae i : saint Ota i Knoedler & Company. “Lady Frances 
of six * offer interesting contrasts. In the por- - also illustrated by — saantnbggr es Douglas”; Knoedler & Company. “Sit 
Be: trait of “Lady Frances Douglas’ one picture from Knoedler & Company, the George Osborne, M P.”; Howard 7 
| lists ‘eal the artist's delight in all the ele- | Portrait of Mr. and Mrs. Blunt, a fine Young Galleries, “Lady Lawley” ; Rein- 
’ fee ~ i Ye and are ye aed tate example of the artist’s piquant style. — Pe sana Miss Bover"’: John 
. gant detali 5° » c alieci, ° - mM" . sev ne -] 2S. 
udges, a sketch of the Youns Prince of Although technically outside of the | DANIEL GARDNER, “Lady Eden and 
book Re wpe tens Heir Apparent, bravur: f | range of XVIIIth century art, the land- Daughter"; Knoedler & Company. ‘Por- 
Wales as Heir Apparent, dravura O* | scape section of the exhibition has been trait of a Lady"; Scott & Fowles. = aE arly fiftv vears he A 
ily’ te brushwork and dramatic presentation oe ce gg sliggy eae eye v ) MORLAND, “The Angry Farmer” ; Knoed- STABLISHED nearly filty years ago. the Amer- 
’ oe Re ee s. |e ance¢ Vv 7O yortan irner ler & Company. “Gvps Eneat ment”; . * . ‘ . 
sively are dominant. ny eae oe loans. The first of these is the dra- aerard Youne Galleries siipiieiees ican Art A-sociation-Anderson Galleries has 
. series immortalizes for us the charm 0 ee : ae Rh oe Mice COTES. “Richar Ses o_o . . . 
oY “Miss Maria Bover,” who was known as | ™@t' Port Ruysdael, from. the & Pianta “Cage eden: Weateh built up an edifice of public confidence and 
ler au- he 9 ws Seine Wtiah, hte wntation Knoedler Galleries, notable for its bril- Galieries. — atisfacti . he aucti hod as ; : 
3 liked od gery pails in tippl a emi liant rendering of turbulent sea and |COPLEY, “Portrait of an Officer’; John satisfaction in t le auc tion met 10d as a means 
| which was engrave Ss © Dd Se ew a : : sty , nam zevy Galleries. a0 iri i . 
pen ‘ine Watson in 1790, comes from the|S*¥-_ The second, in strongly contrast- CONSTABLE, “Landscape’’ Ehrich Gal- of acquiring fine period furniture and deco- 
; ose ll > ‘ S( hi ’ . ° > MM ic » “ENe in cle ae J et ing 4s - _ ‘ ‘ ° ds . soy " 
John Levy Galleries. Another example pty — a rod ee the —— Yaa ape"; Arnold, Seligmann, | rations. 
uments which reveals Hoppner’s brilliance as | ° ands, from the John Levy Galleries, PANY. 





: . : a an outstanding work bv the artis ZOFFE ANY, Officer in Red Coat” ; Knoed- 
worthy a colorist is the ‘Lady Lawley,” loaned : = a : he artist ler & Company. 


by Reinhardt which has figured in many important | HOGARTH, “Portrait of a Woman”; De- | 
Luction . ; , , exhibitions and which is illustrated in troit Institute of Art. 
The directness and sincerity of Rae-]| Sir Walter Armstrong’s work on the} BEECHEY, “George III and the Prince | 





Consigned for sale by private collectors, es- 
tates, and reputable dealers, collections of fur- 

















| 
aa. ite hurn’a art ara revealas ’ sever: ine : = es ~ ‘ , of Wales’; Knoedler & Co é ~ "Eeeed 4 . ; . 4 
, as is f burn’s art are reveniod by a veral fine | artist. The exquisite effects of light] fiyuncrone’ : ya ee Gompany. “Dr. | niture, silver, bronzes, porcelains, tapestries, 
* works, one of these being the portrait |; ‘ s sre. for whic > artis 2LOW, “The sses Sharpe”: Scott & | : — 
iccieg iene alien Waar wes and itmosphere, for w hich the artist - LOW, The Misses Sharpe”; Scott & rugs, brocades. velvets. etchings, and paintings, 
of Alexande az yuler trom the} was noted, are strikingly exemplified WHE \TI EY. “Landscape”: Ehrich Gal ' ‘ : “ 3 
) Howard Young rage inate which was | jin this scene dominated by the glory of|° jeries, ie al | after due process of selection to maintain high 
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Nestion ikerley, by Reynolds, loaned 


petition to the highest bidders, in an environ- 
ment of comfort and refinement. 


: by the Knoedler Galleries. Framed 
Daniel within an 


oval, the artist has, in this 
aved by preliminary study, captured the essen- 
Other tial character and charm of jis sitter, 
indicating the dress only by bold 
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ale are aii ; : a 
: Masses of white touched off here and 
jievens; 





Pre-sale exhibitions are, of course, free and open 
to the public and extend usually during the week 


there with darker accents. Reynolds’ 


before the auction sale. Approximate valuations of 
as regal Manner, on the other hand, is pieces as a guide to bidding may be had from our 
Phe Vir- brilliantly set forth in the full length Gallery staff members without obligation. THE 
ntegna; portrait of “Caroline, Duchess of Marl- : . “ 
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borough,” from the Howard Young col- 

yuted to lecti ay ; a ee 
on. The wooded park, the classic | 


cote | Saarinen eee | FRENCH ACADEMIC 
nd Tie- sround for this richly robed beauty in | 


nia.” her ermine lined gown draped with 


bow knots of galoon. This canvas, 
which was painted in 1767-68, is illus- | I R 
~ws trated in Algernon Graves’ work on the 


artist and is also recorded by Sir Wal- | 


AMERICAN - ANDERSON NEWS, published monthly 
October-May, will keep you in touch with our cur- 
rent exhibitions and sales, and will be sent free on 
request, 
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BERLIN 





LETTER 


By Flora Turkel-Deri 





In an article in The Burlington Maga 
zine, Dr. W. R. Valentiner reports an in 
teresting discovery which he made in 


the Berlin Arts and Crafts Museum. 
He identified a large bronze candle- 


stick in this collection as an early work 
by Verrocchio, fashioned for the au- 
dience chamber of the Palazzo Vecchio 
in 1468. While old documents of 
time record the payments which Veroc- 
chio obtained for his work, it has never 
been published except in the 1838 cata- 
logue of the Berlin collection, in which 
it is described. It is noteworthy that 
the Victoria and Albert Museum pos- 
sesees a plaster cast of the candlestick, 
the only example of decorative bronze 
work from the early Renaissance pe 
riod in this collection. 

Through comparative study of the 
decorative details on Verocchio’s other 
sculptural works, especially those on 
the tomb of Piero and Giovanni de Me- 
dici in San Lorenzo, Dr. Valentiner was 
able to ascertain the authorship. The 
candlestick is a masterpiece of its kind, 
says Dr. Valentiner, and its graceful, 
rhythmic construction testifies to the 
high development which early Renais- 
sance art had then reached in Florence. 
Special interest attaches to this work 
because of the exact date given on the 
base of the candlestick, which estab- 
lishes it not only as the first piece of 
decorative bronze work by Verocchio 
known to us, but also one of the earliest 
examples of his work in any medium. 

I had the privilege of being accorded 


an interview with Mr. Saint-Gaudens 


the | 


| Lux 


while he was stopping in Berlin on his 
tour through Germany to select pic- 
tures for the next Carnegie Interna- 
tional. The idea of the Carnegie exhi 
bitions is not to discover anything new, 
Mr. Saint-Gaudens explained, but to as- 
semble a survey of artistic productions 
in different countries 

“We do not choose according to our 
own opinion and inclination,” he said, 
‘but aim at showing what is best liked 
in the countries represented. The func- 
tion of the Institute’s arrangements is 
thus to provide unbiased information 
on contemporary productions.” 

Accordingly, pictures by Max Lieber- 
mann, the leader and initiator of Im- 
pressions in Germany, will be included 
as well as works by George Gross, the 
exponent of post-war expressionistic 
trends. Such men as Nolde, Hofer, 
Feininger, Kokoschka and Wollheim, 
so different in their mode of expres- 
sion, are also among those selected. 
Two artists who will make their initial 
appearance in America are 
and Franz Lenk. The former is 
the son of Lyonel Feininger, the latter 
a representative of the new romantic 
school of landscape painting in Ger- 
many. 


of the artistic situation in Germany is 
a favorable one. This counts for much, 


idea of our 
such a well informed guide by his side 
as Dr. Charlotte Weidler, the Carnegie 
representative in Germany. 


PAINTINGS 





Theodore} 


It is gratifying to report that | 
Mr. Saint-Gaudens’ general impression 


The Art News 


The Art News to 
Be Monthly After 
Present Number 


This issue of Tue Art News is 
the last weekly issue of the cur- 
rent season. The next number, as 
is customary during the summer, 
published July 15. The 
‘oncluding numbers of the 1932- 


will be 


33 volume will appear on August 
September 16. Weekly 
will be on 


12 and 
publication resumed 


October 7. 


The exhibition of contemporary Nor- | 


wegian art at the Modern Annex of the 
National Gallery is a very enjoyable af- 
fair. One feels in these works a posi- 


tive, creative element, human sensitive- 


ness and a deep feeling for nature. Cer- 
tainly the great figures in European art 
of the turn of the century—Cezanne 
and Van Gogh—were helpful in un- 
binding the best qualities of the artists 
here represented, but their style is 


nevertheless deeply rooted in their na- | 
In addition to these French | 


tive soil. 
influences, the transcendent personal- 


ity of Norway's own Edward Munch re- 


much ad- 
younger 


veals itself as having been 
mired and emulated by the 
generation. 


| The best productions in the exhibi- 
for certainly he was able to form a well| tion are the landscapes. 
| rounded 


DRAWINGS 


In two can- 
production with| vases by Dagfin Werenskiold one feels 
a depth and mellow musical touch in 
the wide expanses of his lonely vistas. 
| Soren Steen Pohnsen also succeeds in 


, EE 


|rendering the mood of a winter eve- 
ning in such a way that one attains in- 
ner harmony with it. A varied and in- 
| teresting group of pictures is presented 
by Per Krogh. This artist seems a bit 
|more intellectual than his confréres, 
jand his art belongs more to the city, 
| carrying, as it does, a suggestion of re- 
|finement and discrimination. In fact, 
his style is almost classically equated. 
| Willy Midelfart seeks for the romance 
of the town; the mass of buildings, 
|their placing and proportions are the 
source of his inspiration. Strongly in 
contrast is the work of Eyolf Nagell 
| Erichsen, whose pictures have a deep 
religious feeling. 

It is interesting to learn from a num- 
ber of photographs that several of the 
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H. A. ELSBERG 


ANTIQUE TEXTILES 


Fuller Building 


Saturday, June 10, 1933 


artists here represented have SUCCERg. 

fully ventured into the field of freseo 

painting. Henrik Soerensen seems the 

most imaginatively gifted; Alf Rolfsen 

develops his compositions rhythmically 

and extremely versatile and pliant. 
*» * * 

The Nicolai Gallery has assembleq 
an impressive exhibition of German 
contemporary art. The feature piece is 
the over life size picture of Martin 
Luther by the late Lovis Corinth, a 
composition of unusual grandeur and 
nobility. Luther is represented stangq. 
ing and facing the beholder, and the 
figure, clad in a long black vestment, 
rises like a tower of vigor and strength, 
while the head conveys a deep spiritual. 
ity. 
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RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 


EXHIBITION OF 
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Member Antique and Decorative Arts League 


RARE 
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JULIUS H. WEITZNER 


INC. 
OLD and MODERN PAINTINGS 


Including Examples by 


GIOVANNI DEL BIONDO 
PETER DE HOOGH 
JOOS VAN CLEVE 
GILBERT STUART 

PIETRO LONGHI 
MAGNASCO 
REYNOLDS 
CRANACH 

GOYA 
GUARDI 
DAUMIER 
CARRACCI 
REMBRANDT 
HENRI ROUSSEAU 
THOMAS COUTURE 


CLAUDE LORRAINE 
JACOB VAN RUISDAEL 


122 East 57th Street 
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Calendar of 


{merican Museum of Natural History, | 
77th St. and Central Park West—Exhibi- 
tion of the Henriette Reiss method of 
rhythmic design, to June 22. 


american Woman’s Association, 353 West 
57th +Street—Decorative paintings and 
sculpture, textile designs and needle- 
painting, to June 19. 


sraen Gallery, 460 Park Avenue—Paint- 
' ings, art for the garden and furniture. 


Argent Gulleries, 42 West 57th Street— 
~ Summer exhibition by women painters 
and sculptors. 





ayerell House, 142 East 58rd Street—Art 

- for the garden. 

pelmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 


Bourgeois Galleries, 123 East 57th Street 
Paintings by old and modern masters, 





Brooklyn Museum, Eastern Parkway, 
Brooklyn—Special exhibition of the 
Charles Edwin Wilbour Egyptological 
eollections. Friedsam bequest; fine color 
reproductions, to June 15; first annual 
exhibition of contemporary woodcuts as- 
sembled by the Woodcut Society through 
June 30. 

Brummer Gallery, 55 East 57th Street— 
Classical sculpture, paintings and other 
works of art. 

Butler Galleries, 116 East 57th Street— 
Paintings “suitable for decoration.” 


Ralph M. Chait, 600 
Chinese art. 


Madison Avenue— 


Demotte, Inc., 25 East 78th Street—Roman 
esque, Gothic and classical works of art, 
modern paintings. 


Downtown Gallery, 118 West 13th Street— 
Hundred dollar show, to June 17. 


A. S. Drey, 680 Fifth 
by old masters. 


A venue—Paintings 


Durand-Ruel Galleries, 12 East 57th Street 
-_Paintings by modern and XIXth cen- 
tury French artists, 


Ehrich Galleries, 36 East 57th Street— 
Paintings by old masters. Mrs. Ehrich 
Garden furniture and accessories. 


Ferargil Galleries, 68 East 57th Street— 
Paintings by American artists. 


French & Co., Ine., 210 East 57th Street— 
Vermanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
panelled rooms. 


Gallery, 144 West 138th Street—Final ex- 
hibition of the season of drawings by 
well known contemporary artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Grand Centrat Art Galleries, 6th Floor, 
Grand Central Terminal—Annual Found- 
ers’ exhibition; drawings by children, 
sponsored by Van Dearing Perrine; 
group etchings by Sloan, Groth, West, 
Margulies and Kappel; Indian heads by 
George Winslow, during June. 


M. Grieve, 386 Park Avenue — Portrait 
frames. Largest collection of rare exam- 
ples of all periods. 


Marie Harriman Gallery, 61 East 57th 
Street—Exhibition of the Saturday Crea- 
tive Art Class of the School Art League 
through June 17. 


Jucob Hirsch, Antiquities and Numismat- 
ies, Inc., 30 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


Kennedy Galleries, 785 Fifth Avenue— 
Prints by old and modern masters. 

Keppel Galleries, 16 East 57th Street— 
Prints by old masters and contempo- 
raries. 

Kleemann-Thorman Galleries, Ltd., 575 
Madison Ave.—Prints by contemporary 


artists and old masters. 


Knoedler Galleries, 
Exhibition of fifty 


14 East 57th Street— 
prints by American 
artists during June. Legal portraits by 
American, gritish and French en- 
gravers ; classics of French XVIIIth cen- 
tury engravings, in color and black and 
white. 


Kraushaar Galleries, 680 Fifth Avenue— 
Modern French and American paintings 


John Levy Galleries, 1 East 57th Street— 
French academic masters of the XIXth 
century, 


Lilienfeld Galleries, Ine., 21 
Street—Paintings by old 
masters 


East 57th 
and modern 


Macheth Gallery, 15-19 East 57th Street— 
American art past and present. 


DOWNTOWNOA 


Paintings, Watercolors & Sculptures 


$100 


by Leading American Artists 


113 WEST 13th ST.- NEW YORK =€& 
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| BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 


Old Masters 
Portraits of All Periods 


Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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Exhibitions 





Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th Street—Closed during June, 
July and August. 


Metropolitan Galleries, 730 Fifth Avenue— 
Paintings by old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Display of XIXth century 
lace shawls, to October 30; joint exhibi- 
tion with New York and Brooklyn Bo- 
tanical Gardens—plant forms in orna- 
ment, through September 10. 


Mileh Galleries, 108 West 57th 
Paintings by American artists. 


Street— 


Montross Gallery, 785 Fifth Avenue — 
Summer Show of paintings by American 
artists 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Special loan ex- 
hibition of portrait drawings of con- 
temporary New York actors by Robert 
L.. Benney. Personalities of the New York 
Stage; a century of summer styles, 1800 
1900; Cartoons, Caricatures and Comics, 
1766-1933. 

Museum of Modern Art, Il West 53rd 
Street—Selection of paintings from the 
Lizzie 1’. Bliss collection ; group of draw- 
ings by sculptors. American sources of 
Modern Art, including pottery, sculpture, 
painting, ornaments, etc. 


Newark Museum, Newark, N. J.—The Vic- 
torians—An exhibit of XIXth century 
modes and manners, during the summer 
months. Arms and armor from the age of 


Chivalry to the XIXth century. The 
Jaehne loan collection of Netsuke. Mod- 


ern American paintings and sculpture. 
Closed Mondays and holidays. Sculpture 
(in court). Story books illustrated hy the 
Museum. The Victorians—An exhibit of 
XIXth century modes and manners, dur- 
ing the summer. 


New York Historical Society. 170 Central 
Park West (76th Street)—Contemporary 
prints, manuscripts, newspapers, books 
and broadsides of the 
War in commemoration of the Battle of 
Lexington, April 19, 1775. 


New York Publie Library, Central Bldg.— 
Loan show of etchings by Lewis C. 
Daniel; Winter in Prints. 


Newhouse Galleries, 578 Madison Avenue 
Paintings by old masters. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Reinhardt Galleries, 730 Fifth Avenne— 
Paintings by old and modern masters. 


Rosenbach Co., 15 East dist Street—An- 
tique furniture and silver, tapestries, 
etchings, porcelains and art objects. 


Schulthels Galleries, 142 Fulton Street— 
Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenne— 
Marine paintings and fine prints. 


Scott & Fowles, Squibb Building, Fifth 
Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern draw 
ings. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Works of art. 


EE. & A. Silberman Gallery, 32-34 East 57th 
Street—Paintings by old masters. 


Marie Sterner, 9 East 57th Street—Paint- 
ings by French and American artists ; old 
masters, 


Valentine Gallery of Modern Art, 69 East 
57th Street—Modern French paintings. 


Vernay Galleries, 19 East Sith Street— 
XVIIIth century English furniture, 
porcelain, silver and panelled rooms. 

Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Seymour, 
McIntire and others. 
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WELLS 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street 


in’ New York 





Revolutionary | 








Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 32 East 
Indian art. 


57th Street—Chinese and 


Weyhe Gallery, 794 Lexington 
Paintings, watercolors and 
modern artists. 


Avenue— 
prints by 


Whitney Museum of Ameriean Art, 10 
West 8th Street—Permanent collection of 
paintings, sculpture, drawings, and 
prints, to June 30 


Wildenstein Galleries, 19 East 64th Street— 
Paintings by old masters; French 
XVIIIth century furniture, sculpture and 
objets d'art. 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang. 


Howard Young Galleries, 677 Fifth Avenne 
--Special exhibition of English portraits 
and landscapes. 





FOREIGN 
AUCTION CALENDAR 


FRANKFORT 
Hugo Helbing 
June 20-21—Art from the estate of a col- 
lector in Southern Germany. 
June—Antiquities and paintings. 


MUNICH 
Hugo Helbing 


Late June—The collection of the architect 
Ludwig Behr, comprising antique fur- 
niture, tapestries, paintings, sculpture 
and objets d'art. 

LONDON 
Sotheby’s 

June 12, 183—Valuable printed books anda 
few mss. 

June 14—Drawings and pictures of the 
Italian, Dutch and English schools. 

June 15—Portrait miniatures, enamels and 
objects of vertu, the property of Lionel 
Mozley Esq. 

June 21—Old masters from the collection 
of the late Lord Barfymore. 

June 22—The well known collection of fine 
Chinese armorial porcelain and famille 
verte and rose specimens, the property of 
W. Quennell Esq. 

June 23—Choice English and French por- 
celain and pottery, clocks, carvings, 
models, fine English furniture and a 
superb mediaeval tapestry, the property 
of various consignors. 

PARIS 
Galerie Simonson 

June 12-16—Important collection of engrav- 
ings, together with old and modern draw 
ings 

Hotel Drouot 

June 16—The Vautheret collection of no- 
table paintings by Bonnard, Cezanne, 
Corot, Claude Mdowfet, Puvis de Cha- 
vannes, Renoir, Seurat, Utrillo 

ZURICH 
Gihofer & Ranschburge 
June 20, 21—Graphic art. 
AMSTERDAM 
Frederik Muller 

July 4-7—Primitives, old masters and an- 

tiquities from the Chateau de Nijenrode. 
VIENNA 
Gliickselig 


June 18, 14—Paintings, furniture, objects of 


art. 
















METROPOLITAN Galleries 


Now at 730 Fifth Ave.. Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 

















PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET 


NEW YORK 
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| “L’ART MODERNE?” S.A. 


Selected Modern Paintings 


| Correspondent of Bernheim Jeune 


Galeries of Paris 


33 Haldenstrasse, LUCERNE 


aot 








. 8. DREY 


OLD PAINTINGS 
WORKS of ART 


MUNICH 


Maximiliansplatz 7 


BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 





‘LA PEINTURe CONTEMPORAINE ” S. A. 
Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 
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BOSTON ‘ACOUTIRES 


BOSTON A 
XVIIIth century, 


years been on loan exhibition in the mu 
seum, has recently been presented by 
Mr. Edward Jackson Holmes in mem 
ory of his mother, Mrs. W. Scott Fitz 
The standing figure is of cast bronze 
heavily gilded, and represents the 
Buddha in the attitude of abhaya 
mudra. Acquired by Mr. Holmes from 
Mr. Okakura in Nara, Japan, as early 
as 1908, it was thought at that time 
to be of Japanese workmanship of the 
early Nara period, having been in a 
temple there for centuries. It is, how 
ever, now held to be an example of the 
supreme height of sculpture in bronze 
reached by the Koreans, and may have 
been brought to Japan by a Korean 
envoy from the Kingdom of Silla 


Korean statue of the 


which has for several] 





WEEKLY 


PLYMOUTH 


A KOREAN STATUE 


ARTHUR HIND TO 
SUCCEED BINYON 





LONDON Mr. Arthur Mavyeer Hind 
who has been recently appointed to 
succeed M1: Laurence Binyon as 
Keeper of the Department of Prints 
and Drawings at the British Museum 


will take up his new 
tember Mi Hind has been 
to the museum 1903, and two 
years ago was made Deputy Keeper of 
Western section 


position in Sep 
attached 


since 


his Department, the 
From 1921 to 1927 he held the Slade 
Professorship of Fine Art at Oxford 
and in 1930-31, the Charles Eliot Nor 
ton Chair at Harvard University 
Slashes in the budget have reduced 
by £1,150 the yearly income of this de- 
partment, and all it receives now is 
£100 per annum. The only other possi- 
bilities of funds are private donations 
and application of the reserves in ex 
eptional instances. 
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SUMMER HOURS AT 
MODERN MUSEUM 


The Museum of Modern Art, 11 West 


on June 1 


from 


aayvs, 
M. on Sundays throughout the summer 
Admission 
and Fridays, 
five cents is made 

The exhibition of American Sources 
of Modern 
through the month of June 


We al vi we ale wy wy wh 
THE GLADSTONE 


114 East 52nd Street 
Park Avenue 


devia didi vidi vide 











Street, began its summer hours 

The museum will be open 
ten A. M. until five P. M. on week 
and from two P. M. until five P 


Intimate and charming... 
Perfect service, marvelous 
cuisine . 
cessible 
midst of New York’s so- 
cial and business centre... 
Ideal for both transients 


and 


European & American 


Single Rooms $4 and $5 per day 
Double Rooms $5 and $6 per day 


The 
Who Know Their New York 


Man spricht Deutsch 


is free, except on Mondays 
when a charge of twenty 


Art will continue on view 
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TARIFF 


Plans ADJUSTED TO 


FOR INFORMATION 


IBORAT 


Oy REPRE WTATIVES 
SoS FIFTH AVE, 
Niw VOaa, 


PRESENT 
CONDITIONS 


Suites from $8 per day 
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GRANDS HOTELS 
A a PARIS EUROPEENS 


ARES RT 






A Parisian institu- 
tion. Known for 
faultless attention. 
Swimming pool.. 
Turkish baths.. 
A renowned restau- 
rant—Single Rooms 
$4.00 up. Double 
Rooms $6.00 up. 


The discriminating traveler will find pleasurable 
living as the guest of ‘‘Les Grands Hotels Euro 
péens’’—and rates have been adjusted in accord- 
ance with the times. 

For full information, write to IBORAT, 565 Fifth 
Ave., New York. 


NEGRESCO, NICE 
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© a on 


LYONS Looks out 


blue 


and Massena 


upon the 
Mediterranean 


Garden 






400 pleasant rooms, 
each with bath or 
complete dressing 
room and city phone. 
Stately hall and spa- 
ciousreception rooms. 
—Single Rooms $2.50 
up. Double Rooms 
$3.00 up. 


Restaurant overhangs 
the water's edge; fa- 


mous grill 











Single Rooms $3.50 up 
Double Rooms $4.00 up 


MADRID 





































Largest hotel in Eu- 


rope. Great hall re- 
propor 


decoration 


. . nowned for 
Aristocratic hotel par . 


excellence. The scene 
of brilliant fetes,fash- 
ionable ‘‘teas’’. All 
accessories to good 
living .—Single 
Rooms $3.50 up. Dou- 
ble Rooms $5.50 up. 


tions and 
Every room provided 
with bath, city phone. 
Single Rooms $3.00 up 
Double Rooms $4.00 up 


SEVILLE 





Like an Andalusian pal 
ace. Magnificent hall 
In most fashionable 
quarters of Brussels. 
Luxurious suites and 
Royal Apartment. 
Restaurant acclaimed 
for cuisine, wines.— 
Single Rooms $2.00 up. 
Double Rooms $2.50 $ 

up. he 


and patio splendid 


restaurant. Garage and 


all modern features 


Single Rooms $3.00 up 
Double Rooms $4.00 up 


SEBASTIAN 


In the Pyrenees, at the 






edge of the Atlantic 

looks out upon a gor 
Quiet and fresh air 
in the heart of busy 
Brussels. 500 rooms 
-. baths, phones. 
Luxury and comfort. 
A noted restaurant. 
—Single Rooms $2.00 
up. Double Rooms 
$2.50 up. 


geous panorama of sea 
and mountains. Open 
the year ‘round 

Single Rooms $2.50 up 


Double Rooms $3.50 up 


In the Ardenne Hills of 
Belgium. Formerly the 
residence of Royalty 

now a luxurious hos 


L’ERMITAGE 
DIGNE, FRANCE 


telry. Tennis, riding, 
Delightful stopping- aeming. Sat 18 holes 
irport. 


place on winter Route 
des Alpes when motor- 
ing to or from the Ri 
viera. Remarkable * 
Napoleon Museum. 


Single Rooms $2.0U up 
Double Rooms $2.50 up 
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MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 








LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 











ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 





ARNOLD SELIGMANN & FILS 


23 Place Vendéme 





PARIS 





>. FRIEDENBERG 
President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


and 


FORWARDING AGENTS 


Office: 
17 STATE ST. 


Warehouse: 


323 East 38th Si 





EXPERTS IN CLEARANCE 
THRU’ U.S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 
Cable Address 


“TACBERG” OLD 
MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 

WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination at 


our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most caretul handling, unpacking and delivery. 


Telephones: 


London Address: 
HUDSON FORWARDING & SHIPPING CO., Inc. 
Cameron-Smith & Marriott, Ltd. 
21-24 Cockspur St., S. W. 1 
Telephone: Whitehall 8544 


“Norway House,” 

Cable Address: “Kamsmarat—London” 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 

FOLLOWING CITIES: 
BARCELONA ROME MILAN 
MADRID FLORENCE BRUSSELS 
SEVILLE VENICE CANNES 
GLASGOW NAPLES NICE 


PARIS 
BERLIN 
HAMBURG 
VIENNA 


GENEVA 
LUC = 
ZURICH 

AMS’ TE RDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT ue UNITED STATES AND IN ALI 
PART 


S OF THE WORL 
Member of the Antique and Decorative _ he League, Inc. 











-TON-YING 





& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


East 57th Street 


Third Floor 


NEW YORK CITY 








|| FREDERICK KEPPEL 





& CO., Inc. 


ENGRAVINGS 
AND 


ETCHINGS 
BY 


OLD MASTERS 


16 East 57th St., New York 











MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
MQ 


WILLIAM MACBETH, Inc. 
15 & 19 East 57th Sx. New York 


| | 
REINHARDT 
GALLERIES 








| 730 Fifth Ave., New York 





BOwling Green 9-4151 to 4154 








N. E. MONTROSS 
Works of Art 


MONTROSS . GALLERY 
NEW YORK 


785 Fifth Ave. 


Bet. 59th and 60th Sts 
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|| MURRAY K. KEYES 


—— eee: uae 
| C.T.L00& CO. | 
48 Rue de Courcelles, Paris i 

i 559 Fifth Ave., New York j 

j - 

| Chinese 
oom 

| Antiques 
Ls 
| Branches 
| SHANGHAI PEKIN } 





DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


ee 
37 Avenue De Friedland 


















JULIUS LOWY 


[INC.]} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 














GOLDSCHMIDT GALLERIES 
WORKS of ART 
PAINTINGS BY OLD MASTERS 














730 FIFTH AVENUE, NEW YORK 


FRANKFURT 
Kaiserstrasse 15 








BERLIN 
Victoriastrasse 3-4 
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Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Large Prints 





Daguerreotypes Reproduced 
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1-2-3 Room Suites 

Furnished or Unfurnished 

By the day, month or year. 
ROOM AND BATH 


$4.00 DAILY 15 EAST 69th ST. 


HOTEL 





WESTBURY 


Home of Prominent 
Art Dealers. 
Convenient te all art 
galleries, theatres and 
shops. 


NEW YORK 


aE. 














HOWARD YOUNG GALLERIES 


OLD AND MODERN 


PAINTINGS 


NEW YORK LONDON 
677 FIFTH AVENUE 35 OLD BOND ST. 
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NEWHOUSE | 


GALLERI \ 


VAN DIEMEN & CO. 


WATERCOLORS 
SCULPTURE 
ETCHINGS 








LILIENFELD 
GALLERIES 


General Representative 


iZ PAINTINGS 
= | 


MILCH 
GALLERIES 


“108 West 577TH STREET 
New YorK 


PAINTINGS | 
PAINTINGS 
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578 MADISON AVENUE 


CORNER 57th STREET 


New York 


FHRICH 


‘dy Sagal 


21 EAST 57th STREET 
NEW YORK 
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PAINTINGS 
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484 N. KINGSHIGHWAY, St. Louis 
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New York 
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VENEZIA 



















JACOB HIRSCH 
ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 















ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 
STAINED GLASS 
PERSIAN MINIATURES 
MODERN PAINTINGS 







San Trovaso 960 






PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 











THE ie LVANIA —!: 
THE FINE ART 






néwW-YORK PARIS 








® 25GAST B 27 RUE DE ARS CLASSICA, S. A. 
78% STREET BERRI (VILI®) ee Of 










31, Quai du Mont Blanc, GENEVA (Swiss) 








| the 
Degree. i te ate ee boo klet 
Address Elea Y r, Curator 


E. & A. Sue 8 


PAINTINGS 32-34 EAST FIFTY-SEVENTH STREET ANTIQUES 


(Adjoining American Art Association) 









NEW YORK 
5 SEILERSTATTE, VIENNA 


